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Today’s session

1. How to approach GCSE and AL Comp
2. Example tasks
3. Two approaches to taking a piece from 

Good to Great
4. Questions



BUT FIRST: FREE DOWNLOAD
(USING THE CODE PASSINGNOTESGCSE)



● Bridging the gap between creativity and 
technical skills

● Developing and workshopping
● Generating ideas
● Score presentation and details

How to approach GCSE and AL composition



Score Presentation



Dynamics, phrasing and expression are not an add-on 
or supplementary stage… they are composition!

Score Presentation



Developing Skills - Tasks (Harmony)
Same Shape, Different Harmony

Your turn!

What harmonic possibilities can you find here (which will your students 
think of?)



Developing Skills - Tasks (Harmony)
Same Shape, Different Harmony



Developing Skills - Tasks (Harmony)
Same Shape, Different Harmony



http://www.youtube.com/watch?v=zGj9aSwXMLg




Restricting the number 
of pitches used can be 
liberating but also 
daunting.

What potential 
pitfalls are there 
with this project for 
your pupils, and how 
can be anticipate 
those and best 
support them?

Task: talk with your neighbour!



● Choosing pitches that form neat 
triads

● Thinking melodically, not motivically
● ‘Playing safe’ with textures and 

timbres

4-note composition: some common pitfalls



From Good…



Buy me (cheaper on our stand here at 
MTA Conference!!)



From Good…



What is good about this piece?

Where do we need to coach this 
student to greater heights?

Task: talk to your neighbour!

From Good…



Strengths:

1. Thematic consistency
2. Harmonic language includes 

inversions
3. Rhythm and articulation give a 

sense of style
4. Does move to a new key area 

and has some contrast
5. Rhythmic augmentation to 

finish

From Good…



Issues:

1. Length
2. Harmony/tonality
3. Texture
4. ‘Development’
5. Coda

From Good…



… to Great



… to Great



… to Great



Good:

Greater:



● Sequence (modulation)
● Imitation
● Variety of idiomatic textures
● Pedal points
● Fragmentation, inversion, 

augmentation, diminution
● Use of ♭II, ♭III and ♭VI to widen 

the harmonic palette
● ‘A level’ chords like dim7, V7d, aug6
● Harmonic rhythm

… to Great



Visit us in the trade fair for 
MTA special discounts on all 
our resources including:

GCSE Composition Handbook

A Teacher’s Guide to Bach Chorales

AND

20% off a yearly subscription to 
ALL of our CPD webinars



Any questions?



Thank you for attending today.

We could really appreciate your feedback. You 
can email us at:

info@passingnoteseducation.co.uk

Stay in touch. Find us on LinkedIn and 
Facebook

And if you are interested in presenting for 
Passing Notes Education please email


